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MAY 13, 1939 # VERONESE IN VENICE 
UNIQUE EXHIBIT OF LIMOGES ENAMELS 
MACKAY ARMS & ARMOR # 14 SHOWS 





Otto BerneET, Vice-President 





PARKE-BERNET GALLERIES - INC 


742 FIFTH AVENUE - NEW YORK 


Public Sales and Appraisals of Art and Literary Property 


qeencrnene one CONE) fetter 


The EMINENT COLLECTION of PAINTINGS by OLD MASTERS 


Classical Antiquities , Furniture , Valuable Works of Art + Formed by the late 


GUSTAV OBERLAENDER of Reading, Pa. 


Now the Property of his Daughter, Mrs Haroun M. Leinsacn, Sold by Her Order 


FERDINAND, CARDINAL INFANTE OF SPAIN by RUBENS 


PORTRAIT OF A MAN by the 
MASTER OF THE MAGDALEN LEGEND 


THE HOLY FAMILY WITH A DOVE by RUBENS 


LANDSCAPE WITH THREE OAKS by 
JAKOB VAN RUYSDAEL 


PORTRAIT OF A SCHOLAR by FRANS HALS 


FEDERIGO Il, DUKE OF MANTUA, by TITIAN 
PORTRAIT OF A NOBLEMAN by THE ELDER CRANACH 
HEAD OF AN ELDERLY JEW IN A FUR CAP by REMBRANDT 


Also distinguished portraits by Reynolds, Hopp- 
ner, Gilbert Stuart, Domenico Tintoretto, Mo- 
reelse, De Keyser. An alterpiece by Vittorio 
Crivelli. A Gainsborough landscape. Paintings 
by Van der Burch, Engelbrechtsen, Van Orley 
and atelier, Van Dyck, Wynants, and others. 


Four Hellenistic and Roman marble heads, 
originally in the Berlin Staatsmuseum, an Attic 
black-figured amphora, an Alexandrian mummy 
portrait of a woman. 


Two Gothic monstrances from the Guelph 
Treasure, recorded as early as the inventory of 
1482. Flemish and South German ivories. Augs- 
burg and Danzig silver tankards. Early glass and 
stoneware. Gold boxes and watches, with jewels. 
An important autographed fan. 


Gothic and Renaissance furniture and sculptures. 
Balinese carvings. Oriental objects of art. Meis- 
sen and other European porcelains. French and 
English and Chinese furniture. 


Catalogue Containing Sixty-seven Half-tone Illustrations and Four Photogravure Inserts: One Dollar 


PUBLIC SALE: PAINTINGS, THURSDAY EVENING, MAY 25, AT 8:15 
ART OBJECTS AND FURNITURE, AFTERNOONS MAY 25 AND 26 AT 2 










Autograph Letters and Documents 1 


Collection Formed by the late Gustav Oberlaender 


COMPLETE SET OF AUTOGRAPHS OF SIGNERS OF THE DECLARATION OF INDEPENDENCE 
A COMPLETE SET OF HOLOGRAPH LETTERS BY PRESIDENTS OF THE UNITED STATES 
AUTOGRAPHS BY MUSICAL COMPOSERS, ARTISTS, AND OTHER NOTED PERSONS 
TWO SANGORSKI ILLUMINATED MANUSCRIPTS ON VELLUM 


Illustrated Catalogue Twenty-five Cents 


PUBLIC SALE: WEDNESDAY EVENING, MAY 24, AT 8:15 
By Order of the Present Owner, Mrs. Harold M. Leinbach 





BOTH THE ART AND THE AUTOGRAPH COLLECTIONS 
ON EXHIBIT FROM SATURDAY, MAY 20 


Weekdays 9 to 5:30 + 


Sunday, May 21, from 2 to 5 


PARKE-BERNET GALLERIES, INC — Telephone Plaza 3-7573 


Hiram H. Parke, President » 











ARTHUR SWANN, Vice-President 





Epwarp W. Keyes, Secretary & Treasurer 








May 13, 1939 


DURAND-RUEL GALLERIES 


ESTABLISHED 1803 


&xhibition of 
Paintings by 


DIETZ 
EDZARD 


Jo May 20th 


TWELVE EAST FIFTY-SEVENTH STREET, NEW YORK 


PARIS: 37 AVENUE de FRIEDLAND 

























THE ART NEWS 





WILDENSTEIN & COMPANY 


INC . : 


Exhibition 


THE SOURCES OF 
MODERN PAINTING | 


Until May 20th 


19 EAST 64th STREET, NEW YORK 


147 New Bond Street, London, W.1 57 Rue La Boetie, Paris 





“CHRISTIE’S” 
| LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world 
renowned. They have had the privilege of selling, in their Great 
Rooms, most of the Famous Collections of Works of Art which have 
been dispersed at auction in England over that period, and their 
unrivalled experience is at the disposal of all who may wish to consult 
them regarding the sale of 


ANCIENT & MODERN PICTURES, DRAW. 


KNOEDLER 





“Masterpieces of Old 
and Modern Painting” 


“Two Hundred Prints 
of Five Centuries’ 


INGS & ENGRAVINGS, ENGLISH, CONTINEN- 

TAL & ORIENTAL PORCELAIN & POTTERY, 

TAPESTRY, DECORATIVE FURNITURE, 

CARPETS, BRONZES, MINIATURES, SNUFF 

BOXES & OBJECTS OF VERTU, SILVER & 
JEWELS 





The Commission, in the event of a sale being effected, is 


SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 


14 EAST 57TH STREET 
NEW YORK 


For BOOKS AND MANUSCRIPTS, COINS 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUES AND RELICS 
the commission is Twelve and a half per cent. 





The particularly moderate commission charged for Sales might well 
be borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 







LONDON: PARIS: } 
15 Old Bond Street 22RuedesCapucines — | 


From whom full Particulars and Advice can be had on enquiry 
Telephone: Whitehall 8177 Cables: “‘Christiart, Piccy, London” 
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A rare George III, A.D. 1793, plain silver drum Teapot, made in York. 
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CLARENCE H. MACKAY COLLECTION, 
EXHIBITED AT J. SELIGMANN & CO. 


FRENCH JOUSTING 
ARMOR OF CA. 1620 


This splendid suit, which ts 
of the type worn by Louis 
XIII as illustrated in Pru- 
vinel’s Maneige, exemplifies 
the increasing sophistication 
of design and elegance of 
line that characterize the 
latter phases of the armor- 
er’s art. Flawless polished 
surfaces and the presence of 
the original cloth lining of 
the helmet testify further- 
more to its admirable state 


of preservation. 
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THE MACKAY ARMOR on VIEW 
A Unique Private Collection in the Art Market 


BY ROSAMUND FROST 


l 1S unfortunate that, to the average American layman, armor 
definitely means heavy going. But overpowering associations 
with robber baronial splendor and a certain icy aloofness com- 

plicated by a labyrinthine terminology more often than not impede 
enjoyment of what in reality is one of the greatest of all arts, one 
combining visual beauty with mechanical perfection and functional 
craftsmanship with some of the most engrossing records that have 
come down to us from all history. For it is only necessary to examine 
such a magnificent array as the Clarence Mackay Collection which, 
on the occasion of its recently announced dispersal, is now on view 
at Messrs. Jacques Seligmann & Co. to realize that, far from being 
mere romantic hardware or the staffage of ostentation, on purely 
aesthetic grounds armor can be a source of unique enjoyment. 

Here, for instance, is the magnificent half suit of tilting armor 
from the Erbach family made about 1500 by Valentin Siebenbiirger, 
one of the undisputed gems of the collection. Diirer paid tribute to 
its incisive symmetry by incorporating the helmet in his famous 
Coat of Arms with the Cock. And in elaborately etched surfaces, 
whose development one can here follow from mere decorative scroll- 
ings to complete figures and scenes, are the origins of graphic art 
proper. A German historical suit, dated 1554, its etched bands en- 
closing birds, grotesques, cherubs, horns of plenty and trophies and 
bearing on the right breast a scene of a kneeling knight shows the 
culminative stage of this marriage between the armorer’s and the 
draftsman’s art. 

Perhaps the most striking piece in the collection is a barbute dated 
prior to 1450, one of four from the famous castle of Chalcis on the 
island of Euboea whose sealed chamber yielded the priceless treasure 
of some sixty-odd units, ranking among the earliest armor that has 
come down to us today. Molded on the lines of the Corinthian casque 
of antiquity, this example of polished streamlining was actually 
hammered out of a single ingot, the helmet-maker working from 
within, expanding the metal, giving the necessary frontal thickness, 
tempering and re-tempering—a labor that sometimes required from 
two to three years to attain its ultimate, severe perfection. It is a far 
cry from these to the sophisticated apogee of the art: the high- 
combed morions of the sixteenth century, their fantastic or allegori- 
cal etched decorations gleaming against a background of blackened 
steel. Midway between the two is a closed armet, its pointed, bird-like 








EXHIBITED AT MESSRS. JACQUES SELIGMANN & CO, 


THE ART NEWS 


A RICHLY CARVED BONE PARADE SADDLE, ITALIAN CA. 1400 


13, 1959 








EXHIBITED AT MESSRS. JACQUES SELIGMANN & CO. 


HALF SUIT TILTING ARMOR BY SIEBENBUERGER, CA. 1500 








visor ornamented with foliate bands of remarkable delicacy and 
refinement, which in turn contrasts with the rugged solidity of 
a magnificent chamfron with superbly sculptured borders of 
roping—a piece which graphically suggests the stamping vital- 
ity of the great Percheron charger which once carried it into 
battle. 

Among numerous complete suits a unique Italian example 
from Spain is not only elaborately etched with medallions and 
enriched with gold, but it is in such exceptional condition that 
it even retains traces of the original rust—a collector's item 
par excellence. But above all it is in the cannelated surfaces of 
the Maximillian suits, their radiating flutings giving an effective 
play of light and shadow, that the armorer’s sense of abstract 
design is evidenced. A superb one from Nuremberg, dated 1535, 
(Continued on page 22) 
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(LEFT) LENT BY THE CLEVELAND MUSEUM OF ART 
PAOLO VERONESE’S “PORTRAIT OF 
AGOSTINO BARBARIGO,” PAINTED 1565- 
7o (LEFT); PORTRAIT DETAIL FROM 
THE “MADONNA OF THE CUCCINA 
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PPROPRIATELY on 
Saint Mark’s Day, 
April 25, a review of 
the sumptuous pageantry 
which was Paolo Veronese’s 
contribution to the enrich- 
ment of his adopted city 
opened at the Ca’ Giustinian 
in Venice. This exhibition, 
which is the third in a series 
of monumental assemblages 
of the great masters who led 
in the opulent artistic expres- 
sion of the Venetian cinque- 
cento—Titian was shown in 
1935, Tlintoretto in 1937 
will remain on view until 
September. The harvest of 
well and littlke known works 
of Veronese, gathered by a 
committee of which Dr. R. 
Pallucchini, the new Director 
of the Ufficio di Belle Arti of 
the City of Venice was the 
chairman, has been gleaned 
not only from Italian churches 
and museums and from rich 
sources in Dresden and Paris, 
but from private and public 
collections in other lands in- 
cluding England and Amer- 
ica, and together constitutes 
one of the most revelatory 
documents ever compiled in 
honor of this master. 
From the United States 


AMERICAN LOANS: “PORTRAIT 


A FAMILY” (ABOVE); 


LENT BY THE CALIFORNIA PALACE OF 


LENT BY THE FOGG MUSEUM, CAMBRIDGE 


A “CRUCIFIXION” STUDY 


THE LEGION OF HONOR, SAN FRANCISCO 


(BELOW, LEFT); 


come five of the loans. A 
richly rendered Family 
Group, bold yet harmonious 
in color, belongs to the Cali- 
fornia Palace of the Legion 
of Honor in San Francisco. 
Lost for a period of almost a 
century, the picture was wide- 
ly hailed when it again came 
to light in 1929. From the 
Cleveland Museum of Art 
comes a handsome Portrait of 
Agostino Barbarigo. 

An Annunciation belonging 
to Mrs. Julius H. Haass is 
graceful in its composition 
and rich in its garniture. 

For sheer delight in luxuri- 
ance, which is perhaps best 
expressive of his period, Vero- 
nese’s four decorative predel- 
la panels from the collection 
of Mr. Edward J. Holmes of 
Boston have rarely been 
equalled, while in the remark- 
able pen drawing a paint- 
erly wash enriches the swift, 
crisp, linear statement. It is 
lent by the Fogg Art Mu- 
seum. To complete the vis- 
itor’s enjoyment the unforget- 
table fresco decorations of 
the Villa Maser and a series 
of early religious works at 
San Sebastiano will also be 
open to the public. 


“ANNUNCIATION” (RIGHT) 


LENT BY MRS. JULIUS H. HAASS, DETROIT 








Unique Exhibit of Limoges Enamels 


America's Largest Collection on View in Baltimore 


ru HE Renais- 
sance can be 
numbered 
among those pe- 
when the 
arts of splendor 
jewelry, enamels, 
ceramics, furni- 
ture, fine stuff 
flourished. Among 
these Renaissance 
minor arts, enam- 
els have long been 
the enthusiasm of 
connoisseurs. The 
names of such Eu- 
ropean collectors 
as Dutuit, Salting, 
Soltykoff, Spitzer 
and others are fa- 
miliar to frequent- 
ers of Museums 
America too has 
had its enamel col- 
lectors, the great- 
est among them 
being the elder 
J. P. Morgan, 
Henry Frick, Jules 
Bache and Henry 
Walters. The 
Morgan collec- 


riods 


tion, possibly the greatest ever brought together by a private in- 
dividual, was dispersed, but the others are now public institutions. 
lhe Walters Art Gallery collection is the largest and most varied 


outside Europe, 
all the well known 
craftsmen except 
Monvaerni being 
represented. The 
Gallery is now 
having an exhibi- 
tion of all the 
Limoges enamels 
in its possession, 
presenting a rare 
opportunity to 
study these all too 
little known and 
rarely seen works 
of art. 

Limoges, a pro- 
vincial town in 
central France, 
curiously enough 
was twice famous 
for enameling. In 
the twelfth and 
thirteenth cen- 
turies, champlevé 
enamels were 
made there in 
great abundance 
and their fame 
spread all the way 
from Armenia to 
Iceland. Then 


BY MARVIN CHAUNCEY ROSS 


EXHIBITED AT THE WALTERS ART GALLERY 
“MARRIAGE FEAST OF CUPID AND PSYCHE,” LIMOGES RENAISSANCE PLATE BY COURTOIS 


‘Ye ¢ iter 


EXHIBITED AT THE WALTERS ART GALLERY 
LIMOGES XVI CENTURY “ANNUNCIATION” BY THE MASTER OF THE ORLEANS TRIPTYCH 


10 


wars and changing 
fashions ruined 
the industry. To- 
wards the end of 
the fifteenth cen- 
tury, painted en- 
amels came into 
vogue and Li- 
moges again estab- 
lished its preémi- 
nence in the field 
of enameling, 
sending its crafts- 
men out to work 
for the French 
King and nobility 
and for the great 
German families. 

Among the first 
enamelers, whose 
names are mostly 
unknown, the Gal- 
le ry possesses by 
the Master of the 
Triptych of Or- 
leans, a replica of 
the triptych for 
which this atelier 
is named. The 
piece is superb, in 
perfect condition 
and has the same 


tendency towards realism, the same vulgar types that typify this 
craftsman’s work. Nardon Penicaud is represented by a Calvary 
that repeats the composition and many of the figures in the signed 


and dated panel in 
the Cluny mu- 
seum. The Wal- 
ters Calvary 
glows with har- 
monious colors 
and has the beauty 
of execution and 
the elegance with 
which the name of 
Nardon Penicaud 
is associated. By 
the Master of the 
Triptych of Louis 
XII, he who has 
been compared to 
the great French 
Gothic painter, the 
Maitre de Mou- 
lins, there are two 
fine triptychs, a 
Nativity and a 
Pieta with SS. 
Catherine and Se- 
bastian, glowing 
with real splendor 
like mediaeval 
stained glass. 
These early 
masters of painted 
enamel at Limoges 
(Cont. on page 23) 





EXHIBITED AT THE WALTERS ART GALLERY 
ENLARGED DETAIL FROM A LIMOGES “PIETA WITH SS. CATHERINE AND SEBASTIAN,” BY THE MASTER OF THE LOUIS XII TRIPTYCH, CA. 1 




























AMERICAN MUSEUM OF NATURAL HISTORY 
WOOD AND IVORY CARVING FROM 
MANGBETU TRIBE OF THE CONGO 


Ubiquitous Primitive 


Art: Natural History 


Museunrvs New Show 


LONG with the city’s 
other public insti- 
tutions, the Ameri- 

can Museum of Natural 
History is enticing Fair 
visitors across the Park 
with a remarkable display 
of primitive and native 
arts, the results of numer- 
ous expeditions to Africa, 
Latin America, Asia, Alas- 
ka and the South Seas. 
Assembled under the direc- 
tion of Dr. George C. Val- 
liant, this unique collection 
will remain on display un- 
til November 1. 

In the exhibit are pieces 
so rare and of such beauti- 
ful workmanship that they 
may be numbered among 
the finest examples in the 
western world. In the sec- 
tion devoted to Middle 
American sculpture, for tn- 


stance, is a mask of a jaguar god from an unknown tribe of ancient 
Mexico, sculptured in porphyry, which is one of the earliest repre- 
sentations of a god ever found in the western hemisphere. 

A group of laughing heads from Vera Cruz, modeled in clay and 
dating from the fourteenth century, are the few examples of ancient 


American art where humor is con- 
sciously represented. In contrast 
to these light-hearted examples of 
Totonac culture is a carved stone 
yoke weighing some sixty pounds 
which tells a sterner story. Such 
yokes are worn about the waists 
of dancers in ceremonial, peni- 
tential dances as a test of endur- 
ance, and temple scenes show the 
forms of prostrate dancers wear- 
ing these heavy burdens. The 
carving displays a combination of 
intricate, pure design and nat- 
uralism which seems all the more 
remarkable in execution for the 
fact that these people did not 
have metal tools, but worked stone 
with stone. 

A royal treasure of carved ivory 
and wood from the Mangbetu 
tribe of the Congo was collected 
for the Museum by Herbert P. 
Lang early in this century and 
some of the pieces are included 
in the section dealing with African 
arts. The collection is literally a 
royal treasure, for it was the cus- 
tom of the Mangbetus to bury 
their finest carvings with their 
dead kings. Outstanding in this 
display are a pair of ivory tusks 
engraved with scenes of tribal life 
and a wood and ivory receptacle 
portraying Mangbetu hunters, 


fishermen and warriors. 
lwo magnificent bronze 
heads of Benin women, 
larger than life size, which 
were once used to hold 
ivory trumpets on occa- 
sions of barbaric pomp and 
pageantry are further trea- 
sures from the Dark Con- 
tinent. 

Remnants of a long- 
dead religion are found in 
the strange wood carvings 
from Easter Island. Small 
and subtly paneled, these 
eerie figures of men with 
heads of long-beaked birds 
and, others of old men, 
were evidently designed 
for holding in the hand, 
since they do not stand 
without support. In direct 
contrast to the severe Eas- 
ter Island work are the 
elaborate wood carvings of 





AMERICAN MUSEUM OF NATURAL HISTORY 
WOOD CARVING REPRESENTING A 
BIRD-MAN FROM EASTER ISLAND 


New Guinea and New Ireland, also displayed in the South Pacific 
section. Here are ceremonial masks representing mythical animal 
gods and surmounted with headdresses of cloth, shell and fiber in 
many brilliant colors, as well as a fine example of intricate carving 
in the bow-piece of a handsome war canoe. 





ACQUIRED BY THE AMERICAN MUSEUM OF NATURAL HISTORY 
LIMESTONE SCULPTURE OF MAYAN DIVINITY, FROM COPAN 


A comparison of wood carving 
techniques would not be complete 
without examples from the north- 
west coast tribes of North Amer- 
ica. Not only are there ceremonial 
masks and totemic pieces in this 
exhibit, but also examples that 
approach portraiture in their skill- 
ful rendering of dying or para- 
lyzed men. 

Rounding out the comparison 
of Middle American sculpture are 
cases containing Aztec and Mayan 
stone, Mexican and Oaxaca clay 
sculpture and a very interesting 
series showing the method of 
stone technique used by early 
Americans, with examples from 
Oaxaca, Honduras and Mexico. 

The use of the actual human 
head in primitive art is shown in 
another section. The three treat- 
ments illustrated are smoked 
heads of Maori chiefs, decorated 
with elaborate tattoo designs on 
the faces; clay heads modeled on 
skulls from Africa and the strange 
shrunken heads, adorned with col- 
ored feathers and insect wings, 
from the natives of Ecuador and 
Peru. 

Two table cases of Chinese jade 
and Middle American jade com- 
pare the craftsmanship of two 

(Continued on page 22) 
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FANTASTIC & INGENIOUS CONSTRUCTIONS 
BY ALEXANDER CALDER 
M' )BILES by Alexander Calder celebrate their reappearance by 


dancing a gigue at the Pierre Matisse Gallery. One cannot 
help, of course, regarding as toys these merry bits of metal and wood 
set in motion by motors and by natural forces. But there is no reason 
why actual movement as well as the illusion of it should not be a 
legitimate art form, and the fact that a new concept is presented 
with a sense of humor should not 
hinder serious consideration of its 
possibilities. Actually, the ever 
changing patterns formed by the 
gay balls suspended from pieces 
of wire, and by the amoeboid 
shapes attached to wooden panels, 
are delightful. If the spectator 
tends to regard them in much the 
same manner as he regards ani- 
mated electric signs, the latter 
too, are, in their own way, enrich- 
ments of our culture. 

The principal stabile seems to 
be the William S. Paley Amateur 
Radio Award, a stainless steel 
trophy representing a lightning 
flash topped by a complicated 
rosette of antennae. Another piece 
which appears solid is composed 
of large black sheets of metal on 
heavy black supports, an ensemble 
suggesting nothing so much as the 
Melancholy Dane. Upon the open- 
ing of a door, however, Prince 
Hamlet suddenly begins, with 
whacking movement, to execute 
a weird choreography. The cata- 
logue, completely in keeping with 
the spirit of the display, offers a 
new solution to the problem of 
listing abstractions: instead of 
giving names which seem inept to 
everyone but the creator, or mere 
numbers which seem inadequate, 
rough sketches are made of each 
piece. D. B. 


EARLY RENAISSANCE 
ITALIAN PAINTERS 


N A season replete with the 
panorama of the art of today 
and tomorrow, an assemblage of 
Italian primitive and early Re- 
naissance paintings at the galleries 
of Nicholas M. Acquavella is re- 
freshing as it is rewarding. 

Four pictures represent the va- 
rious developments which took 
place in Florence during the four- 
teenth century when the influence 
of Giotto’s monumental painting 
was being dissipated by many 
cross-currents. A graceful Coronation of the Virgin, delicate in its 
grey tonality and precise in the execution of exquisite detail, is given 
to Jacopo di Cione, pupil and brother of Andrea Orcagna. Attributed 
to another follower of the same master, Giovanni del Biondo, is an 
enthroned Madonna in which majesty rather than frail linear at- 
tenuation is emphasized. Suggestive of Sienese influence in Floren- 
tine narrative painting is a birth plaque from the school of Agnolo 
Gaddi, while the more monumental strain in Florentine art is found 
in a small panel of the Nativity of the Virgin ascribed to the elusive 


A “MADONNA AND CHILD” 


New Exhibitions of the Week 








EXHIBITED AT THE ACQUAVELLA GALLERIES 


BY RAFFAELLINO DEL GARBO 


Giottino, a picture into which a fragile grace is inserted. 

The quattrocento paintings are mostly examples of the fluctuat- 
ing but omnipresent tradition of Fra Filippo Lippi. Versions of his 
familiar composition of Mary adoring the Child, but without the 
haunting mysticism with which he endowed similar pictures, are by 


Jacopo del Sellaio and by the much younger Raffaellino del Garbo. 


The influence of Lippi, strongly colored by that of Pesellino, is 
found in a panel by the master variously known as Piero di Lorenzo 
and Compagno del Pesellino. The Angel and Tobias by Neri di Bicci, 

' and paintings given to Piero di 
Cosimo and Davide Ghirlandaio 
are also from the Tuscan capital. 

Representative of the transition 
between the fifteenth and the six- 
teenth centuries in Siena is a 
golden Madonna and Child char- 
acteristic of the insufficiently ap- 
preciated work of Giacomo Pac- 
chiarotto and a lyrical Nativity 
by Bernardino Fungai. To Fun- 
gai also has sometimes been as- 
cribed an Assumption which in 
this exhibition is assigned to Gio- 
vanni Caporali, pupil of Perugino. 
The objective and dulcet charm of 
the Perugian school is expressed 
in a beautifully made Holy Fam- 
ily with St. Jobn in the typical 
manner of Perugino’s maturity. 

Northern Italian painting in the 
second half of the fifteenth cen- 
tury is represented by a Tobias 
and the Angel by the Ferrarese 
Lorenzo Costa, and by Bartolo- 
meo Vivarini’s Venetian Madonna 
and Child, arresting in its com- 
bination of pink and crimson 
against gold. 

More painting than sculpture 
is Antonio Rossellino’s tabernacle 
showing the Virgin in relief against 
a background of rose bushes 
which are the popular signature of 
Pier Francesco Fiorentino. _ D. B. 


IMPORTANT FRENCH 
PAINTERS OF TODAY 


ODERN French painting 
with several ramifications 
is represented by a dozen or more 
artists whose work is being shown 
at the Uptown Galley. There are 
canvases by Braque and Léger, 
both reticent in color and charac- 
teristic in style. The shorthand 
notes and irrepressible good spir- 
its of Raoul Dufy appear in two 
examples, and there is a nude by 
Derain and an unusual drawing of 
a head in sanguine. Drawings by 
Picasso and one by Pascin give 
breadth to the group and a por- 
trait in profile of the much painted Maria Lani is the work of Lurcat. 
Flat areas of color are effectively combined in the portrait, and 
drapery is outlined to give the maximum effect of fluid line. 

Two watercolors by Zadkine give precisely the effect of his sculp- 
ture in their emphasis upon the strength of angularity and rhythmic 
repetition of forms. Utrillo is well represented by early paintings 
which have so much more depth than he has achieved in his recent 
work which has reached the formula stage. The most interesting 
painting in the exhibition is a landscape by Vlaminck, its lonely, 
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brooding atmosphere enhanced by the tension of an ominous sky 
Brief, sure strokes of the brush describe a group of pine trees, and 
the impact of light on the white houses is rendered with genuine 
feeling J.1 


GERMAN EXPRESSIONISTS & AN IMPOSING 
MODERN PAINTING REVIEW 


S ASORT of review of the year’s accomplishment, the Buchholz 
L Gallery presents over fifty contemporary European paintings 
and sculptures. Perhaps one of the most striking pieces in the dis- 
tinguished group is a large Blue Horse painted by Franz Marc in 
Igtl, sweeping in its breezy motion and clashing in the harmonies 
of its blues and yellows. Another German Expressionist is Schmidt- 
Rottluff whose Daisies is a brilliant splash of browns and golds 
painted in strong, wet technique. Watercolors by Emil Nolde, power- 
ful in effect if slightly fetid in tone, include opulent red Poppy Blos- 
soms. Karl Hofer, in a mood more French than German, is shown 
to advantage in two sound still-lifes in which the mellow ripeness 
of peaches and the cool-brittle texture of pears are graphically in- 
dicated. From the brush of the Viennese Kokoschka comes a large, 
thick painting of Girl and Bird Cage done in 1922. Five fantasies 
in fragile line by Paul Klee are, as always, delightful inventions. 
Max Beckmann’s Bay in Southern France is painted in strong blues, 
while the dark diagonals of his more recent Still-life with Orchids 
mark the pattern of a colorful assertion. 

lhe French painters are the indomitable trio: Picasso, who shows 
two whitecoated gouache abstractions of 1922; Léger, whose Pay- 
sage animé of 1921 is typical, and Braque, who is represented by 
both abstract and naturalistic still-lifes. 

In the sculpture, the frozen speed of Ernst Barlach’s Revenge, 
and the shrouded pathos of his Girl Freezing contrast with the sad 
sweetness of Wilhelm Lehmbruck’s Head of Thinking Girl. Tenuous 
and highly plastic nudes represent Georg Kolbe and Gerhard 
Marcks. From Maillol comes a large charcoal drawing—an ever 
welcome variation on his familiar theme—as well as an unusually 
objective and spare bronze Autumn and several typically rounded 
statuettes of female nudes. 

Other sculptures are a cylindrical Seated Woman by Henri Lau- 
rens made of glistening white limestone, and delightful small animal 
figures by Renée Sintenis. Two French painters are here shown at 
work in other media: by Modigliani is an elongated, abstracted, stone 
Portrait Head, while the full, lush quality of his 1914 period is found 
in Renoir’s ripe bronze Maternité. D. B. 





EXHIBITED AT THE BONESTELL GALLERIES 


“TUESDAY” BY MARION CARTIER CLAUDEL, LARGE, THICKLY PAINTED, DARK IN COLOR _ soft texture of the flesh is set off by 





THE ART NEWS 


MARION CARTIER CLAUDEL, RECORDER OF 
FRENCH & AMERICAN GENRE 


~ TRONG paintings made in her native France, and views of the 
J East River in a “primitive” vein are shown by Marion Cartier 
Claudel at the Bonestell Gallery. The early works include Wine 
Cellar, a thickly painted sketch; Kermesse au Chateau, a large red 
and green essay, Rousseauesque in its suggestion; and Tuesday, a 
robust painting of laundresses in a manner suggesting Van Gogh's 
Dutch period. 

Quite different are the silvery spatial illusions of New York scenes 
achieved by flat painting in reduced means. A large panorama of 
the East River is a bright and clear example of American Neue 
Sachlichkeit while a portrait of Paul Claudel is potent in its intro- 
spection. Little pictures of the Triboro Bridge, Carl Schurz Park 
and neighboring spots are charming in their brief objectivity. _ D. B. 


A WORKMANLIKE GROUP OF CANVASES BY 
TWENTY-NINE WOMEN PAINTERS 


OMEN Artists at Work” is the name of the exhibition at the 
Decorators’ Club which includes work by twenty-nine painters. 
Of particular interest is Doris Rosenthal’s charming study of three 
Mexican children, its entire color harmony based upon the dark yet 
intense hues which are so eloquent of this country. Doris Lee shows 
a fresh landscape with the figure in it subordinated to the whole 
effect, but sufficiently fey as to be characteristic of her style. 
here is the Peirce gusto in Alzira’s painting of a figure, and the 
nude by Anne Goldthwaite subtly relates the color of the back- 
ground to that of the figure itself. Isabel Bishop shows one of her 
characteristic heads, so unobtrusively handled and yet so individual 
in its style, and Lucille Blanch, who can suggest a scene of horror 
with such quiet power, contributes a flower piece of handsomely 
blended colors. In a group which might be composed entirely of 
still-life and flower paintings, there are but few, and these from the 
hand of mature painters. ie 


TECHNICAL VIRTUOSITY OF CASTELLON; 
SCULPTURE BY DIODA 


T IS impossible to look at the majority of the paintings, litho- 

graphs and drawings exhibited by the young and already well 
known Federico Castellon at the Weyhe Gallery without shouting 
“Dali!” And it is apparent that the 
artist would be fully in accord with 
such an exclamation. Not only are 
the forms, the colors and the subject 
matter like those employed by the 
noted Spanish athlete, but Castellon 
matches his master also in an ex- 
tremely skilled and facile versatility 
of draughtsmanship. 

But it is only in the majority of 
his creations that he appears as a 
Dali echo. Castellon’s own contribu- 
tion is a group of tempera paintings 
in which elongated, wooden nudes 
are woven with detachment into com- 
plicated and pleasing patterns of 
bland pink, turquoise blue and 
orange. Some of the lithographs, 
dominated by an air of enigmatic 
nostalgia, are printed from two 
stones. The technique, similar to that 
employed by the chiaroscuro wood- 
cutters of the sixteenth century, pro- 
duces in lithography an almost pho- 
tographic effect. 

Also at Weyhe, a young Pennsyl- 
vania sculptor, Adolphe Dioda, shows 
rounded figures in various stages of 
emergence from sandstone blocks. In- 
viting and rewarding circumambu- 
lation, they are conceived with a 
feeling for space and solidity. The 
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contrasting rough surfaces. The 
shapes are mostly ovoid, ranging 
from an spherical composition to a 
charmingly mannered figure which 
seems to grow out of a compact, long- 
legged horse. D. B. 


DOVE’S COMPOSITIONS 
IN OIL & MONTAGE 


NUGGESTION of a specific idea 
S in terms of painting, which ap- 
proaches very nearly abstract form, 
is to be seen in the paintings by 
Arthur Dove which are now hanging 
at An American Place. This artist, 
whose montages of a much earlier era 
one remembers as being the best and 
most serious that were done in this 
country, brings together the elements 
of a painting somewhat as he assem- 
bled the montage, and in this group 
there is at least one painting in 
which an original effect is attained 
by the means of actually pasting ob- 
jects into the pattern. Razn, with its 
collection of tiny, budded branches, 

one would like to call them hazel 
wands —on a silvery background, 
achieves its effect strikingly. Grand- 
mother, not quite so factual in its 
means, is a potpourri of pressed ferns, a page of an old book, the 

Bible, a piece of cross stitch and some worn old boards, and Dove 
in their combination evokes a whole period and point of view. 

Among the paintings one is impressed repeatedly by the eloquence 
of his color, the cool shades of Graphite and Blue, the gusty, salty, 
breezy effect of Clouds and Water, and the rich, dark and satisfying 
reds and browns of Cinder Barge and Derrick. Swinging in the Park 
brings forth a complex scene and sense of movement by means of 
its vibrant intense hues, and basic strong pattern. The catalogue 
states that Dove’s medium is oil and tempera, but with them this 
artist mingles a feeling for tactile values so acute that it seems almost 

as though he were using a third material for his expression. 5 3 


NEW YORK’S HISTORIC & ROMANTIC PAST 
REVIEWED IN PRINTS 


RINTS of old New York at the Bland Galleries offer views of 
the city fascinating both to its oldest inhabitants and to 
World’s Fair visitors who are interested in Yesterday as well as 
Tomorrow. The prints have been chosen to show the activities of 
people rather than just the physical aspects of the city, and one 
can compare the rush of traffic by horsedrawn vehicles on Broadway 
with the complexities of today and reflect that we perhaps imagine 
our difficulties now to be greater than were those of our grandfathers. 
Aquatints which have the softness and depth of paintings are 
among the most attractive of the romantic views which give the 
island aspects of New York in river scenes. All the famous publishers 
are represented, including of course, Currier & Ives. Some of the 
prints were originally advertisements and possess the overtones 
which attach to this form of art, and many are valuable as records 
when their artistic merit is not paramount. 

The gem of the collection as a flashback is a colored print of the 
executives of the American Express Company on a picnic outing 
in a char-a-banc drawn by eight dangerously prancing horses. One 
views with delight such excursions of the interlocking directors 
of the ’80’s and a whole day of each other’s company in such close 
quarters as this vehicle afforded. st. 


GEORGE CONSTANT, AN ORIGINAL CREATOR, 
SHOWS RECENT WATERCOLORS 
OME of the watercolors by George Constant at the Boyer Gal- 


leries bear subtle, charming, and probably entirely unconscious 
witness to his Greek origin in the Near Eastern echoes found in an 
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EXHIBITED AT THE FERARGIL GALLERIES 


“LOOK OUT POINT, CINCINNATI” BY AGNES POTTER LOWRIE, PRECISE AND DELICATE 


arabesque of hair, the bright patterning of a vase of flowers, and 
the harem softness of moon-faced beauties. He paints in very broad 
terms on wet paper producing figure pieces appealing in their sheer 
design and landscapes rich in atmospheric intimation. The almost 
uniform tonality of rose-brown, grey and silver-green, is subject to 
delicate variation. 

Constant is a rara avis, a really creative designer working in 
watercolor. Interpretive are the floral studies in the same medium 
by Marjorie Osborn which are shown at the Marie Sterner Gal- 
leries. Cheerfully decorative, they are absolutely faithful represen- 
tations of blooms arranged in effective and unlabored composi- 
tions. D. B. 


AGNES POTTER LOWRIE, A SKILLFUL AND 
SENSITIVE DRAFTSMAN 


GNES POTTER LOWRIE’S work at the Ferargil Galleries 
contains lead pencil drawings which have the charm of very 
carefully planned compositions in which such subjects as Burr Oak 
Acorns are attractive because of the artist’s keen observation of form 
and Mt. Adams and Reservoir exploits the shape of a bridge in its 
pattern, the shadows being skillfully described in an interesting 
variation of tones. Mrs. Lowrie’s paintings, many of them of flowers, 
are decorative in their combinations of bright color and apprecia- 
tion of plant forms. 


ROUNDABOUT THE GALLERIES: THREE NEW 
EXHIBITIONS 


IETRO LAZZARI, whose work is now being shown at Contem- 

porary Arts, has experimented successfully in a medium espe- 
cially adapted to modern architecture and out-of-doors murals. His 
fresco-mosaics, which combine lime, cement and pigment applied 
with a trowel or palette knife to a rough surface, are both painting 
and sculpture, and together are susceptible of very interesting treat- 
ment. Heroic Head, for instance, shows how the patches of color, 
both large and small, in relief and intaglio can produce an effect 
that is striking. Most of his paintings in oil, which constitute the 
bulk of his work exhibited here, are built up in a similar mosaic- 
like pattern, using geometrical forms. He achieves wonderful effects 
of texture, and his work goes far beyond the limitations of the deco- 
rative where it might have stopped, for Lazzari has emotional power 
and the ability to convey it both in paint and modeling. His silver 

(Continued on page 24) 
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WASHINGTON: COMPLETE REVIEW OF THE 
WORK OF RAOUL DUFY 


ARKING the end of the first season of the Whyte Gallery, an 

exhibition of paintings in three media as well as lithographs 
by Raoul Dufy, brings a thoroughly enjoyable event to the Wash- 
ington public. Although the interest and appreciation which centers 
about Dufy has been manifested in unnumbered exhibitions in mu- 
seums and galleries the world over, it is but rarely that the complete 
scope of his genius has been so comprehensively suggested as on this 
occasion. It is, for instance, not generally known that Dufy has 
designed exquisite fabrics, decors for the ballet and cartoons for 
tapestry; that he is a master of the graphic arts as much as of mural 
painting; that he has illustrated books for de luxe editions; that he 
not only has made discoveries of new pigments which are his own 
secret, but, in collaboration with Maroger, he has evolved a medium 
opening up many new possibilities to painters. 

The quality of the exhibition may be judged from the inclusion 
of what is probably the greatest version of one of Dufy’s favorite 
themes: Golfe Juan, a panoramic view of the tree and villa dotted 
bay framed and dominated by a great umbrella pine. This canvas 
has been shown at the Dallas Museum of Fine Arts in 1936, at the 
Carnegie International in 1938 and more recently in San Francisco. 
There was also the Portrait de Michel Bignou painted in 1933 repre- 
senting the son of the well known Paris and New York dealer, but, 
as this has just been selected to represent Dufy in the French pavilion 
at the Fair, it was substituted by the equally important Baigneuse 
a Ste-Adresse. La Marne a Nogent, a focal point of the Carnegie 
International in 1934, the year it was painted, and La Natssance de 
Venus, a delightful, lighthearted parody of Botticelli’s masterpiece, 
are further works of exceptional interest in the show. 

Also in the exhibition are important examples of the familiar race 
meets, regattas, nudes, chateaux and Venetian views upon which 
the artist's reputation was largely founded. The colored lithographs 
embrace the whole of Dufy’s production in this medium, while the 
woodcuts are exceptionally strong in pattern and broad in line. 


SAN FRANCISCO: WESTERN ARTISTS HOLD 
A FIFTY-NINTH ANNUAL 


HE Fifty-ninth Annual Exhibition of the San Francisco Art 

Association—outstanding art event of the West Coast—has 
received wide 
praise both for 
its depth and se- 
riousness and for 
the originality of 
the work sub- 
mitted. The An- 
nual this year is 
made up of a 
hundred and 
twenty-nine oils 
and sculptures 
chosen from over 
six hundred 
vorks. The show 
is stimulating 
both in its varie- 
ty and in the sin- 
cerity of the art- 
ists who this year 
are evidently 
pursuing per- 
sonal methods 
rather than aca- 
demic formulae. 
Subject pictures 
predominate and 
are mostly 
themes bearing 
directly upon 
contemporary 





EXHIBITED AT THE WHYTE GALLERY, WASHINGTON 
“LA MARNE A NOGENT” 1934, ONE OF RAOUL DUFY’S COLORFUL NOTATIONS OF RIVER LIFE 
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life and surroundings, though a small but promising group of ab- 
stractions shows that local painters are also occupied with problems 
of pure construction, space and color. These range from the polished 
diagram of Ben Cunningham through Ina Story’s modified Cubism 
to Alviso II] by John Ayres, a repercussion of Feininger’s San Fran- 
cisco sojourn, 

Prizes totaling $1,200 were awarded to four painters and two 
sculptors. Heading the awards, the Anne Bremer Memorial Prize 
of $200 went to Theodore Polos of San Francisco for an analytical 
self-portrait entitled Sundays and Holidays. Polos, born in Greece, 
until two years ago ran a restaurant in a San Francisco market but 
has received several prizes and much critical approval since taking 
up painting as a career. His approach to his work, mystical and 
intuitive, is expressed in flowing forms and a free, emotional brush- 
stroke. The Parilia Purchase Prize for painting, a sum of $250, was 
awarded to Otis Oldfield, an instructor in painting at the California 
School of Fine Art. His White Bowl, in its ease and forcefulness, has 
been hailed as a culminating work of his career. Ardath Coldwell, a 
young San Franciscan, received a similar sum as the Parilia Prize 
for Sculpture for her terracotta Two Sisters. She is a pupil of Ralph 
Stackpole and her work has an objective serenity similar to that of 
her famous teacher. 

lo Lester Matthews went First Artist Fund Prize of $125 for his 
sculpture Mother of the Sea carved with full appreciation of the 
beautifully grained texture of cocobola wood. The second prize in 
this category went to Hamilton Wolf for a barber shop scene. 

A distinguished Chicago artist to receive recognition on the West 
Coast is Nicola Ziroli who was recipient of the First Award medal for 
painting. Finally, the Museum’s own purchase prize of $300 was 
won by Tom E. Lewis for a vivid landscape of plowing entitled 
Reclamation. Chosen by the Accessions Committee of the Museum, 
this canvas will now pass into its permanent collection. 


PITTSBURGH: ART SYMPOSIUM AND LOAN 
OF FRENCH PAINTINGS 


A SMALL exhibition of nineteen paintings ranging from Vigée 
Ps Le Brun to Signac may seem a strange medley but hung as 
they are, in the gallery of the Fine Arts Department of the Univer- 
sity of Pittsburgh, one senses in harmonious contrasts something of 
the breadth of nineteenth century French painting. 

The brilliant Portrait of La Princesse Zaionczek by Vigée Le Brun 
painted in 1814 
is a Vivid survi- 
val of the eight- 
eenth century 
Classical tradi- 
tion. Formerly in 
the collection of 
the Grand Duch- 
ess Anastasie 
Mikailovna of 
Russia, it later 
found its way to 
Paris and is now 
a high point in 
the collection of 
Richard V. Nut- 
tall of Pitts- 
burgh. In the 
present arrange- 
ment, the rich 
red of the dress 
against a blue 
ground seems 
surprisingly in 
accord with the 
subdued tones of 
a Corot and 
Daubigny land- 
scape on either 
side. These and 
other outstand- 
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ing examples of the Barbizon 
School are also part of this col- 
lection so generously placed at 
the disposal of the Fine Arts 
Department. And again, it is 
the color relationship which 
justifies the proximity of the 
Vigée-Le Brun portrait to the 
superb Courbet Portrait of M. 
Nodler, the Younger, loaned by 
Knoedler & Co. of New York. 

Another most absorbing jux- 
taposition is the placing of a 
Gauguin self-portrait, a paint- 
ing somewhat thin, but reveal- 
ing the spirit of Gauguin, next 
to a Redon flower pastel. With 
these exceptions the exhibition 
is largely made up of land- 
scapes. Sisley is revealed in all 
his charm and rich range of 
pigment in a landscape of 1884, 
whereas an early Pissarro of 
two years later called Le 
Chemin de Fer de Dieppe shows 
pointillism at its best. The Mu- 
seum of Modern Art in New 
York has collaborated by lend- 
ing their Renoir Fog at Guern- 
sey. This was painted in 1883 
and, with the two pictures just 
mentioned, vividly illustrates 
the preoccupation of artists of 
that time with problems of out- 
door light. To many the superb 
Dupré Twilight from the Nut- 
tall collection will be a surprise 
because of its majestic quali- 


CAMBRIDGE: NEW ENGLAND GENRE SHOWN 
IN SERIES OF REGIONAL EVENTS 


ORLD’S FAIR visitors who may undertake a visit to New 

England this summer in connection with their New York 
sojourn will find at the Fogg Museum an exhibition of ‘““New Eng- 
land Genre Art” which is interesting both for the source material 
which it offers and for the fact that it completes a joint undertaking 
on the part of various other museums of the region to present, with 
the aid of local material, as complete a picture as possible of Amer- 
ica’s past. 

The exhibition has been assembled by a group of graduate stu- 
dents of fine arts from Harvard and Radcliffe Colleges for whom 
this event annually represents the culmination of their work in the 
course of Museology given by Professor Paul J. Sachs. Through 
their thoroughly exhaustive research, which at times assumed an 
archaeological nature, much hitherto undiscovered material has 
been brought to light for the show. Paintings by well and little 
known artists, a variety of prints, drawings, and watercolors, sculp- 
ture, needlework, iron and wood carving, and even china and glass 
have yielded scenes of New England life in its genre aspects. Of 
permanent and scholarly interest is the catalogue of the exhibition 
which has been made to conform to the format of that issued by the 
other museums. An introduction of some length handles the subject 
of genre in an art historical treatment while the illustrated body of 
the catalogue is precise in its documentation and rich in descriptive 
comment. 

In principle the exhibition echoes the entire field of American 
genre, and in definition the general theme is an expression of the 
ordinary life of ordinary people. One may find in the work of 
Winslow Homer and Eastman Johnson a real taste of the New 
England scene, painted with humor and optimism but no deceptive 
use of sentiment. Cy Prime, the little bronze by Rhodes, is so much 
the farmer type that he could be discovered today on any cold morn- 





LENT BY THE DARTMOUTH HISTORICAL SOCIETY TO THE FOGG ART MUSEUM 

ties. “THE NAVIGATOR,” A NEW BEDFORD NAUTICAL INSTRUMENT SIGN 
This exhibition was assem- 

bled in connection with a conference of college art teachers held at 

the University which was accompanied by lectures by art historians. 
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ing in a hundred New England 
villages. The Rogers group, 
Checkers, has the formidable 
reputatjn of being reproduced 
and sold five thousand times— 
popular art in the real sense. 
And the wood figure of the 
Navigator, which hung over a 
shop door for fifty years, points 
in a new direction for the 
sources of genre art. Such signs 
as this one, trade cards, circus 
posters, the immensely popular 
Currier & Ives prints, even the 
iron weather vane, all testify 
to the existence of a strongly 
native and virile expression, 
that was far from the academy 
or studio but close to the life 
as well as the hearts of the 
people. 


PRINCETON: GIFTS 
& PURCHASES 


HE Museum of Historic 

Art of Princeton Univer- 
sity has, during the past few 
months, made a number of im- 
portant acquisitions. These in- 
clude a Lorenzo Lotto Rest on 
the Flight into Egypt which 
shows the artist in an excep- 
tionally Mantagnesque phase 
in which he makes use of half 
length figures against a dark 
ground. The painting, signed 
and dated 1512, was in the 
Crespi and Chiesa Collections. 

Two gold plaques with heads of Artemis and Athena in full relief 
and filigree work exemplify the highest development of the art of 
the Hellenistic jeweler working between the first and second cen- 
turies B.C. Similar pieces, apparently from the same find, are to be 
seen in the Benaki Museum in Athens. 

From an anonymous donor the Museum has received virtually 
all of the etchings of the delightful English painter and etcher F. L. 
Griggs, together with many of his original drawings, which thus 
constitute what is probably the largest existing collection of the work 
of this artist. Another donor has presented twenty Japanese iron 
sword guards of the rarest type dating from the fifteenth and six- 
teenth centuries. These, together with a considerable group of Mero- 
vingian brooches and other metal work, make this one of the out- 
standing departments in the Museum. 

Finally, from the funds of the C. Otto v. Kienbusch Jr. Memorial 
there has been acquired an ivory plaque of a Crucifixion of the 
school of Paris, dated fairly early in the fourteenth century, which 
is among the finest examples of its type. 


MIDDLETOWN: PRINTS AND PAINTINGS OF 
THE WPA PASS IN REVIEW 


IGHTY prints and eighteen oil paintings produced by artists 

of the WPA Federal Art Project have been placed on exhibition 
in the Davison Art Rooms in the Olin Memorial Library at Wes- 
leyan University. 

The prints were produced in the well-equipped workshops which 
enable the government-sponsored artists of the Graphic Arts divi- 
sion of the project to experiment with all the graphic media and 
technique and include Fred Becker, Ruth Cheney, George Constant, 
Mabel Dwight, Doris Gorelick, Harry Gottlieb, Joseph Leboit, Rus- 
sell Limbach, Hyman Warsager, Elizabeth Olds and others. 

The majority of the artists represented in the collection have 
gained wide national recognition because of the quality and in- 
dividuality of their work. A large number are included in “Frontiers 
of American Art,” the comprehensive WPA exhibit which has just 
opened at the de Young Memorial Museum in San Francisco. Two 
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of these painters, Eugene Trentham of Colorado and John Mec- 
Crady of Louisiana, were among the five Project artists who were 
this year awarded Guggenheim Fellowships, while Aaron Bohrod and 
Louis Guglielmi have previously received this honor. 

Though relatively small, the exhibition offers an excellent cross 
section of the finest Project achievements throughout the country 
Great diversity of style and subject appear in the Middle Western 
group. Imagination, vision, felt both in composition and color har- 
mony, distinguish Raymond Breinin’s We Walked into the Night 
and Felix Ruvalo’s Alabama Landscape. Unusual decorative style 
appears in Joseph Vavak’s Still-Life, which contrasts strikingls 
with the atmospheric quality of Aaron Bohrod’s Under the Elevated, 
a Chicago subject handled with this painter’s characteristic subtlety. 
Paul Clemens of Wisconsin, who attained great success in his one 
man exhibition held at the Walker Galleries in New York City last 
fall, displays the energy and brilliance of his brushwork in two of 
his dynamic Casey at the Bat series. 

Five New York artists are represented in the display. Stuart Davis’ 
Abstract Landscape shows his command of well-knit color and in- 
tegrated form, while Emily Poirier’s Woodstock Farm reveals how 
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makers evolved from the gold lacquers of the Orient. But though a 
certain number of such pieces found their way into the country the 
art was, on the whole, too expensive to reproduce in the New World 
and thus it was that American craftsmen developed the gold sten- 
cilled furniture of the early nineteenth century. Stencilling soon 
spread to panels and to entire rooms which, influenced by eighteenth 
century wallpapers, often exhibit a sophistication and a richness 
of invention hard to associate with the simple tools of the journey- 
men artists responsible for its diffusion throughout New England. 
A fine example in the exhibition in which a background frieze of dark 
grey shows a design in dull ochre, black, white and coral red, comes 
from the parlor of the Curtis Hickox house built in 1797. Other 
designs are by the famous Moses Eaton as well as anonymous artists, 
while a complete stencilled floor shows to what extent this art was 
patronized by the well to do nineteenth century New Englander. 

Stencilled furniture, lent for the most part by private collectors, 
includes numerous chairs, a rosewood piano in delicate metallic 
tones, secretaries and an extremely handsome “Hitchcock type” 
settee, its cut out center splat decorated with gold leaf. Tinware was 
also similarly embellished and a large collection of trays show com- 





LENT BY MISS KATHARINE MCDOWELL RICE TO THE GEORGE WALTER SMITH ART GALLERY 


A SETTEE OF THE HITCHCOCK TYPE WITH CUT-OUT CENTER SPLAT SHOWING DECORATIVE MOTIFS STENCILLED IN GOLD LEAF 


miniature-like delicacy of detail may give an emotional quality to a 
realistically observed scene. Louis Guglielmi, in /saak Walton in 
Brooklyn, and Gregorio Prestopino in Green Mountain Village, 
both exemplify highly individual trends in the surrealist movement. 

Karl Knaths, whose work is represented in the Phillips Memorial 
Gallery in Washington, D. C., and in other important collections, is 
a Massachusetts artist whose abstract paintings such as Duck Decoy 
are widely known. Jack Levine, also of Massachusetts, is a young 
Boston painter; the vigor of such paintings as Card Game has won 
him much critical acclaim. 


SPRINGFIELD: A WELL DOCUMENTED SHOW 
OF EARLY AMERICAN STENCILLING 


N EVENT offering a quantity of source material to document 

a nearly vanished American art is one which has been assem- 

bled through the untiring efforts of Miss Janet Waring whose life- 

time of research and collecting has culminated in a magnificent 

volume, Early American Stencils on Walls and Furniture as well as 

in the exhibition which during the past month has attracted many 
visitors to the George Walter Vincent Smith Art Gallery. 

The origin of the American metallic stencil may be found in the 

gilt and metal-mounted furniture which eighteenth century cabinet 


binations of stencil and free hand painting, use of transparent color 
flowed onto the gold and other variations of the technique. In generai 
the spontaneity and charm of the designs, related to American 
primitive still-life painting, together with the rarity of the pieces 
make this exhibition a highly interesting record of America’s past. 


PHILADELPHIA: ENGLISH WATERCOLORS IN 
REVUE AT THE MUSEUM 


N IMPORTANT exhibition of English watercolors, tracing the 

history of the art from the sepia and pen drawings of Wence- 

laus Hollar, through its evolution during the eighteenth century to 

its flowering under Girtin, Rowlandson and Turner, is currently on 
view in the Print Gallery of the Philadelphia Museum of Art. 

For a century—1750 to 1850, which was the heyday of the school 
—the art of the watercolor was all but an English monopoly, for, al- 
though practiced to a small extent on the Continent, it never attained 
anything like the same national position. Two characteristics of the 
school are noteworthy: that it synchronized with the romantic move- 
ment, the “Gothic” revival; and that in subject matter it is pre- 
dominantly topographical. Its keynote, landscape, romantically 
conceived, was specialized in the first two decades of the nineteenth 
century by the offshoot of the landscape—the architectural study. 
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ACQUES-EMILE BLANCHE, painter of fin-de-siécle and twen- 
J tieth century celebrities, though no longer enjoying the tremen- 
dous popularity he was at one time accorded, represents nevertheless 
an influence which, along with this entire period, is making itself 
felt today. A retrospective of his work at the Leicester Galleries is 
doubly interesting in view of the already published first volume of 
his reminiscences, Portraits of a Lifetime, and for the imminent 
appearance of the second which is destined to cover the post-War 
years and Blanche’s activities as art historian and critic. The paint- 
er’s famous collection, resulting from his association with the Im- 
pressionists, though 
now in large mea- 
sure dispersed, still 
numbers some rare- 
ly seen masterpieces 
which it has been 
thought appropri- 
ate to include in this 
record of the past 
sixty. years. Thus, in 
addition to the 
Blanche portraits, 
which number Coc- 
teau, Lawrence, 
George Moore and 
Virginia Woolf 
among the sitters, 
there are Degas’ fa- 
mous pastel of Mile. 
Malo, also Manet’s 
Visit to the Studio 
of Velasquez, which 
was a project for a 
larger, unexecuted 
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EXHIBITED AT THE LEICESTER GALLERIES 


of Ireland, having been presented by Mr. J. McGrath, Director of the 
Irish Hospitals’ Trust, through Messrs. Spink & Sons. These pieces 
are brilliantly decorated in polychrome enamels on a soft turqoise 
blue ground with scroll foliage and flowers of remarkably delicate 
execution. The openwork domed lid of the burner shows the same 
motif and is surmounted by an elaborately wrought gilt handle in the 
form of a dragon. A small gilded panel appearing on each piece bears 
in relief the personal name of the Emperor Yung-Chéng for whose 
apartments it was made in the Palace atelier. The intrinsic beauty 
and fineness of workmanship of the set are further enhanced by the 
fact that, as far as 
may be traced, this 
is the only known 
example of cloi- 
sonné bearing the 
date of this period. 


HE famous li- 

brary of the 
Victoria and Albert 
Museum has been 
fortunate in secur- 
ing at the third and 
last sale of the 
Schiff Library a 
magnificent folio 
bound for Grolier, 
the greatest of all 
bibliophiles, which, 
by reason of its 
splendid format 
and the free design 
of the tooling, 
would add luster to 


canvas. Next to “JEAN COCTEAU” OF 1912 AND “D. H. LAWRENCE,” BOTH BY JACQUES EMILE BLANCHE any collection. The 


these are several 

Berthe Morisots, two charming Monet landscapes and a superb little 
Corot presented by the artist himself to Blanche’s father. Two of 
the most important productions of Longhi are further attractions 
of the group. 


UNIQUE cloisonné enamel altar set of superb quality consist- 
ing of an incense burner and cover, two vases and two candle- 
sticks has recently entered the collections of the National Museum 


volume was prob- 
ably bound in Paris between 1555 and 1560 and is characteristic 
of the group of bindings made after the accession of Henri II in 
1547 of which distinctive features are a flowing strapwork of inter- 
lacing fillets, often painted black. The covers themselves are of 
brown calf and bear Grolier’s familiar mottoes. The binding covers 
a copy of Enarrationum in Psalmos pars prima by Agostino Steuco, 
also known as Eugubinus from the town of Gubbio where he was 
born in 1496, who later became prefect of the Vatican Library. 





RECENTLY ACQUIRED FROM MESSRS. SPINK & SONS BY THE NATIONAL MUSEUM OF IRELAND 
IMPERIAL CLOISONNE ENAMEL ALTAR SET BEARING THE NAME OF EMPEROR YUNG-CHENG, DATED BETWEEN 1723 AND 1735 
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COMING AUCTIONS 
Lewisohn Collection of XIX Century Paintings 


HE Lewisohn residence at 881 Fifth Avenue will be open May 

13, 14 and 15 for exhibition of the modern and Barbizon paint- 
ings, tapestries, objects of art, furniture, and tableware selected from 
the collection of the late Adolph Lewisohn and from the collection 
of Sam A. Lewisohn which will be dispersed at public sale at the 
Lewisohn residence on May 16 and 17 under management of the 
Parke-Bernet Galleries, Inc. As attendance at the exhibition and sale 
must be limited to the capacity of the residence, admission is by card 
only, obtainable by application to the Parke-Bernet Galleries, Inc., 
at 742 Fifth Avenue. Exhibition hours are from 10 to 5 on May 13 
and 15 and from 2 to 5 on Sunday, May 14. The three sessions of 
the sale will take place on May 16 at 10:30 a. m. and 2 p. m. and 
on May 17 at 2 p. m. Modern French painting is represented in the 
sale with works by Claude Monet, André Derain, Jean Forain, 
Honoré Daumier, Marie Laurencin, Georges Rouault, and other 
artists. Among these, a distinguished place is held by the Forain 
Court Scene; it is one of the artist’s powerful penetrations into 
aspects of human emotions. The two signed works by Monet are 
landscapes, one an atmospheric study of Waterloo Bridge, London, 
in a fog, painted in 1904 and purchased from the artist in 1905; the 
other, a landscape of hilly cultivated fields, entitled Le Val de Falatse 
and evoking familiar memories of Giverney, purchased from Monet 
in 1919. Drawings, including watercolors, are by Rodin, Picasso, 
Segonzac, Renoir, and Vlaminck. 

A group of modern bronzes in the sale includes a Degas statuette 
of a nude, one of the second or B series cast by Hebrard; a jaunty 
gentleman in frock coat and battered hat by Daumier, entitled 
Ratapoil and intended as a caricature of Napoleon III. Several nota- 
ble hunting tapestries include a Brussels sixteenth century example 
depicting gaily dressed nobles of the time of Henry IV at the con- 
clusion of the hunt, in a landscape of thick woods with glimpses of 
feudal chateaux, and an important Louis XV Beauvais tapestry 
woven in finest wools and silks in an unusually large palette. 





Dwyer et al. Furniture, Porcelains e° Books 


FJ HREE collections of art and literary property will be on exhibi- 

tion at the Parke-Bernet Galleries, Inc., daily from May 13, 
Sunday excepted, preceding their dispersal at public sale. Early 
American furniture including two important Philadelphia mahog- 





LEWISOHN SALE: PARKE-BERNET GALLERIES : : 
A GAMUT OF HUMAN EMOTIONS CAPTURED BY FORAIN IN HIS BITING “COURT SCENE” noted William Savery, dean of Philadel- 





LEWISOHN SALE: PARKE-BERNET GALLERIES 
GEORGES ROUAULT: “QUI DIRA JIGNORE ENCORE,” 1929 
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any lowboys together with English eighteenth century furniture and 
a fine group of porcelains and pottery and other decorations con- 
stitute the public sale for the afternoon of May 20 and comprises 
property belonging to Mrs. Martin 
Dwyer of Montclair, N. J., William D. 
Breaker of Brooklyn, Mrs. J. Rich Steers 
of New York, Mrs. John B. Bird of Wil- 
mington, Del., and other owners. On 
May 19, morning and afternoon, prop- 
erty of the estate of the late Edna M. A. 
Elliott of New York and of other owners 
will be dispersed, comprising a remark- 
able collection of painted porcelain 
plaques after well-known artists, Royal 
Worcester porcelain vases, other art ob- 
jects, and French furniture. The books 
to be dispersed at public sale on the after- 
noon of May 18 are from the collections 
of the late Francis Smyth of New York 
and the late Rev. and Mrs. Alfred Duane 
Pell, also of New York, and comprise as 
well property of the estates of Samuel 
Bancroft, Jr., Inc., of “Rockford,” Wil- 
mington, Del., of the estate of the late 
Edna M. A. Elliott, and of other owners. 

One of the most attractive and notable 
items in the Dwyer et al sale is a Martha 
Washington mahogany sewing table by 
the celebrated Duncan Phyfe. A Phila- 
delphia Chippendale mahogany lowboy 
has a long and interesting pedigree, dat- 
ing from its original ownership by Gen- 
eral Lewis Morris, who figured in the 
Revolutionary War and was a signer of 
the Declaration of Independence. This 
lowboy and another in the manner of the 
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phia cabinetmakers, are both handsomely carved with shells and 
stand on cabriole legs ending in claw and ball feet. Another of the 
many fine pieces in this sale is a Philadelphia Chippendale carved 
mahogany high-post bedstead with painted canopy, the footposts 
tastefully designed as slender cluster columns, turned on the lower 
section in vase-baluster pattern and carved with acanthus leaves 
and spiraled flutes; a similar example is in the American Wing of 
lhe Metropolitan Museum of Art in New York. Chelsea, Worcester, 
Minton, and Bow porcelains of the sale include a splendid pair of 
Minton pate sur pate amphora-shaped vases by Louis Solon of 
Minton fame. 


Lewan et al. XIX and XX Century Etchings 


q\ }CHINGS by modern masters will be sold by auction at the 

4 American Art Association-Anderson Galleries Wednesday eve- 
ning, May 24. The collection, which includes an extensive group by 
Anders Zorn and some rare Whistlers, to be sold by order of a 
European collector, together with selections from the collection of 
Edward A. Lewan of Brooklyn, N. Y., and property of other owners, 
will be on exhibition from May 17 until the time of sale. 

Celebrated American contemporary etchers are well represented 
in the collection, among them John Taylor Arms, Frank W. Benson, 
Kerr Eby, Arthur William Heintzelman, Levon West, and R. W. 
Woiceske. Childe Hassam, Joseph Pennell, and Mary Cassatt are 
also represented, the latter by the very rare Le Banjo, an etching 
printed in colors. Among the English contemporaries to be found are 
Robert Sargent Austin, Arthur Briscoe, and Gerald Leslie Brock- 
hurst, while among the Scottish etchers are Muirhead Bone, Sir 
David Young Cameron, and James McBey. In the French group 
are etchings by Forain, Millet, Corot, Méryon, and Besnard, with 
contemporary works by Matisse, Picasso, and Pissarro. The cele- 
brated Mexican contemporary artist Orozco is represented by two 
lithographs, The Flag and Rear Guard, both signed in pencil. 


Carlisle et al. XIX Century Paintings 


MERICAN paintings, the collection of Mrs. J. M. Carlisle 
A of New York City, together with a selection from European 
schools, property of various owners, will go on exhibition Tuesday, 
May 16, at the American Art Association-Anderson Galleries prior 
to dispersal Tuesday evening, May 23. 

Most notable in the collection is the watercolor East Anglian 
Horse Fair, by Alfred J. Munnings, contemporary English artist, 
signed at the lower left. Examples of the work of Boudin, Gallegos, 
Courbet, Vlaminck, Liebermann, Sorolla, Jongkind, Lepine, and 
Delacroix are to be found among the European paintings, while the 
past century in America is represented by Inness, Eakins, Reming- 
ton and others. 


Sichel et al. Rugs, Jades and Porcelains 


-_ HE collection to be offered at public auction by the American 
Art Association-Anderson Galleries the afternoons of May 18 
and 19, following exhibition from May 13, covers a wide range, 
comprising modern precious-stone jewelry, including property of 
Mrs. Amy Sichel of New York City; Alpujarra rugs, the property 
of William T. Orr of New York City; and Chinese carved jade, 
porcelains and pottery, Japanese lacquer, sterling silver, linens and 
lace, mezzotints and etchings, and decorative Continental porce- 
lains, including property from the estate of the late Mrs. George B. 
Evans of Philadelphia, Pa. 

Among the fine jade and other mineral carvings to be sold is a 
very fine carved fei-ts’ui jade seated figure of Kuan Yin holding 
a phoenix in her right hand and a necklace in her left. Other groups 
of Oriental objects of art in the collection offer Chinese cloisonné 
and enamel; Chinese and Japanese bronzes; Chinese paintings and 
textiles; Japanese inro, lacquer, and wood objects; snuff bottles; 
carved ivory; and Chinese pottery and porcelains. 


EUROPEAN AUCTIONS 


Schwerdt Library of Sporting Books and Art 


HE sale of the famous Schwerdt Collection of books, manu- 
4 scripts, prints and drawings relating to hunting, hawking and 
shooting which will be held at the rooms of Messrs. Christie, Manson 
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& Woods on May 22 following several days exhibition, is an event 
of prime importance in the history of collecting, as this is a library 
which stands without rival in its particular sphere. . 

In addition to the numerous well known color prints and color 
plate books of the nineteenth century which are practically all in 
exceptionally fine states, the collection ranges as far back as the 
Middle Ages and includes nearly every European as well as more 
than one Oriental language. The French section is particularly full, 
extending far beyond the limits of Souhart’s Bibliographie générale 
des Ouvrages sur la Chasse and containing many sixteenth century 
rarities. The German prints, books and drawings also form a most 
complete and important group in which the famous illustrations of 
natural history painted by Georg Hoefnagel for the Emperor Ru- 
dolf Il are outstanding. Italy, Spain, Holland and Scandinavia are 
also well represented. Of the early English section no more need be 
said than that it includes the only copy known of Wynkn de Worde’s 
quarto edition of the hawking, hunting and fishing parts of the 
Book of St. Albans. American material includes the celebrated manu- 
script, circa 1586, describing and illustrating one of Sir Francis 
Drake's voyages. There are also Oriental manuscripts and minia- 
tures of no small interest. 

The arrangement of the collection in the sale will follow the order 
of the late owner’s Catalogue, whose three splendidly illustrated 
volumes, published in 1928, are recognized as the leading authority 
in this increasing popular and highly specialized field. 





SCHWERDT SALE: CHRISTIE'S, LONDON 
PLATE FROM ALKEN’S “HOW TO QUALIFY FOR A MELTONIAN” 


Ubiquitous Primitive Art 


(Continued from page 12) 


widely separated cultures, both preéminent in this field. Among 
many varieties of jade pieces, such as beads, plaques and miniature 
heads, the American collection contains such pieces as the little jade 
tiger from Necaxa, Puebla, a masterpiece of the jade worker’s art 
and a votive axe from Vera Cruz which is perhaps the largest jade 
carving from the New World. Middle American gold objects and 
Peruvian textiles successfully complete the display. 


The Mackay Armor on View 
(Continued from page 7) 


shows with how true an eye the anonymous craftsman reduced this 
motif to conform with the scale of the gauntlets and knee-cops, how 
he varied it by twisting it into the heavy roping across the top of 
the breastplate. For, almost as if handling actual textiles, these “iron 
clothes” are so worked out that each line enhances the human figure 
and invests it with strength and vitality. 

One of the curiosities of the collection is a cage-like headpiece 
worn by men jousting with clubs, while a romantic note attaches to 
the pate still impaled by fatal arrows. There is also a Frankish 
Spangenhelm, unique in this country, in form somewhere between 
a helmet and a crown, sparingly decorated in relief and oxidized to 
a beautiful green. Though too early to date with accuracy, it bears 
a marked resemblance to helmets worn by personages in the Bayeaux 
Tapestry. 

The mediaeval world’s contact with the East resultant upon the 
Crusades—always amazing in view of the arduous communications 
of the time—is nowhere more conclusively demonstrated than in a 
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AN ITALIAN 
BARBUTE OF 
MILANESE 
ORIGIN, 
CIRCA 1460, 
FROM THE 
FAMOUS 
FIND ON 
THE GREEK 
ISLAND OF 
EUBOEA 


EXHIBITED AT MESSRS. JACQUES SELIGMANN & CO. 


round, bright gold Turkish helmet, its minaret-like form adapted 
to cover a turban, but which was actually in use in Europe. Equally 
engrossing is a parallel example in the well known collection of 
Mr. Carl Otto von Kienbusch (to whom we are indebted for the 
bulk of this information) which bears both Nuremberg and Con- 
stantinople armorer’s marks. Distinct Oriental influence may also 
be seen in Venetian pieces and in particular in the round parade 
shield of gilded leather mounted on gesso and wood, once owned 
by the archbishops of Salzburg. Another Venetian shield, elaborately 
painted in gold and grisaille, is ascribed to Primaticcio. 

Cutting weapons range from a great two-handed sword through 
such rare and handsome smaller types as a cinquedea to the so- 
called kidney daggers and eared daggers, the latter beautifully 
damascened with hunting scenes. A sensational piece is the cere- 
monial sword of the Electors of Mayence with its huge, square-cut 
gems mounted in elaborate enamel floral designs. 

Finest inlay, pierced and chiseled mountings and intricate carv- 
ing mark the guns and pistols in the Mackay Collection. Among 
these a presentation fowling piece lavishly mounted in gold intro- 
duces the heavy ornateness of the nineteenth century. Last but by 
no means least is a magnificent Italian parade saddle of bone pro- 
fusely sculptured with Boccaccio-esque scenes set in all the in- 
genious detail of a millefleurs tapestry, its attenuated Gothic figures 
adroitly fitted into their odd-shaped compartments with great rich- 
ness of effect. 


Unique Exhibit of Limoges Enamels 
(Continued from page 10) 

remained Gothic artists but with Leonard Limousin in the next 
generation, the picture changes completely. He was called to work at 
the court by Francis I, the king who really introduced the Italian 
Renaissance into France. In Paris and at Fontainebleau, Leonard 
came directly in contact with new movement and entered into it 
with enthusiasm. In the Gallery are none of the great portraits for 
which he is justly famous but there are a half dozen pieces by him, 
among them a fine rendering of The Infant Hercules Strangling Two 
Serpents in which one sees his dwelling on muscular development, 
his dryness and hardness, all coupled with an extraordinary tech- 
nical skill that somehow imparts great beauty. A panel with the 
l'aking of Christ is like all his religious compositions in contrast to 
his Classical subjects, crowded with figures and full of movement. 
A Last Supper, ascribed to a younger member of the family, Jean II 
Limousin, has an other worldly quality and perfection of color rare 
in these enamels. 

Contemporary with Leonard Limousin were many lesser masters 
whose work often has great charm. The Master K.I.P., who was 
probably Jean Poillévé, may be seen here in six examples; all with 
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his ghostly but fascinating figures moving against a black back- 
ground. From the hand of M.D. (sometimes called Martin Didier) 
are two enamels, one a Triptych with scenes from the life of John the 
Baptist, a composition which he repeated with variations a dozen 
times and the other, a rendering of the Three Graces. 

With the next generation, Pierre Reymond, Pierre Courtois, and 
Jean de Court, the industrialization which was to spell the death 
knell, again at Limoges, had set in. These men produced many fine 
pieces but they repeated and were content to rest their fame on tech- 
nical skill alone so that in another generation the enamelers such 
as Suzanne de Court were merely imitating paintings and the art 
soon last all life and only lingered on to be practiced by mediocre 
craftsmen. Boxes, ewers, plates, dishes and plaques by all these en- 
amelers lend considerable variety to the exhibition. 

To understand the part these enamels played in the dark French 
Renaissance interiors it is only necessary to see many of them dis- 
played together as in this exhibition when their bright colors and 
amusing shapes give a glow to a room which seems next to magical. 
Alone, by itself, a single piece seems involved and dull but many 
pieces displayed decoratively have real beauty. | believe it was this 
way they were intended to be seen because Catherine de Medici, for 
example, had a room with seventy enamels in it and still others we 
know were made in large sets to be used together. 


New Exhibitions of the Week 


(Continued from page 15) 


point drawings reveal an unsuspected fluency of line, and are an- 
other and significant aspect of his talent. 

The dozen of Scandinavian-American painters whose works have 
been hung in another room share little except the source of their 
nationality. Together, however, they have combined to make an 
attractive showing. Georgina Klitgaard’s October Pond achieves its 
effect by cool, quiet color, and a delicacy of pattern which simplifies 
the branches of dead trees and uses the line of hills. Alf Stromsted’s 
five paintings are among the outstanding ones of the show. Extremely 
sensitive color is the particular source of his strength, and the two 
watercolors by Eyvind Earle confirm the excellent impression for 
atmospheric feeling which he gave in his recent one man appear- 
ance in New York. 


HREE painters combine to make the current exhibition at the 
Studio Guild, each showing a group of her own work in a dozen 
or so examples. Kathryn M. Taylor’s The Old Samovar achieves 
real warmth of tone in her painting of the metal in the samovar 
itself which is echoed again in a small brass bowl. This is a compo- 
sition which is arranged with taste and executed with an eye to color. 
Polly Plume has painted an attractive picture in Covered Bridge, 
the shape of this delightful anachronism being interestingly incor- 
porated into her composition. Mrs. Flannigan is serenely conceived 
as a characterization, details which are unessential completely 
eliminated. 

Elizabeth Sullivan’s group contains a number of paintings de- 
signed chiefly for children which looks like illustrations for a book. 
Her views of New York have been made at sunset, so that changing 
effects of the sky appear as the chief interest, in their fading of 
color from intense blue to pale grey. 


SERIES of exhibitions has begun at the Grant Studios which 

will be held throughout the summer, with changes occurring 

the beginning of each month. The front gallery will be devoted to 
a one man show and the rest of the space to group showings of 
painters associated with the gallery and occasional outsiders. This 
month the single exhibition is by Syd Browne whose watercolors 
reflect an interest in what is going on about him in New York as 
well as his travels to points as far apart as the Gaspé and Mexico. 
Greenwich Village Rooftops hangs next to Mexican Rooftops 
with the amusing contrasts that one would expect. Browne’s view is 
a cheerful one, his colors are gay and vivid, and his style is, in a 
sense, chatty. In Demolition of the Old Post Office he acts as a re- 
corder of events, but organizes his material into a composition which 
has firmness of design, and a balance of elements. His most inter- 
esting painting in this group is Shadyside, in which his original 
arrangement of an old Victorian house and the now straggly path 
which leads up to it is both crisp and stimulating. 
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EXHIBITIONS IN NEW YORK 





GALLERY EXHIBITION 


pee re ta Ward: Sculpture, 
Ackermann, 50 E. 57.......... .....+J. A. Knapp: Drawings, 
American , tae Salty of Arts, 633 W. WwW sit s Fair Exhibition, 
American Artists 
School, 131 W. 14 
American Fine Arts, 215 W. 57 
Acquavella, 38 E. 57 
Allen, 521 Madison 
Arden, 460 Park.. 
Argent, 42 W. 57.... 
i | a een 
Associated Artists, 711 Fifth. . 
LOSS ep el, ee 
Barbizon-Plaza, 101 W. 58... 
Bignou, 32 E. 57.. 
ET a Sa > ere 
Bonestell, 106 E. 57.. 
Boyer, 69 E. 57. 
Brooklyn Museum........ 


a ichtenauer; Nagel: Paintings, 
feat Group Show: Paintings, 


Seer: Ary Stillman: Paintings, 


.XX Century French Painters and Picasso, 
Pore ere. Old New York Prints, 
he oat M. Cartier Claudel: Paintings, 


Carstaive, 11 E. $7.65...<%% XIX and XX Century Paintings, 
Contemporary Arts, 38 W. .American Collectors: Paintings, 
"Sc -andinav ian Paintings, Sculpture, 
745 Fifth............Group Show: Paintings, 
Delphic, 44 W. 56 ...Ovidio; Learned: Paintings, 
ENE Be Oo cic sk ce eeacwhe Renee Paintings of the West, 
Downtown, 113 W. 13 
Durand- ae eo we ee Dietz Edzard: Paintings, 
Eighth St., 52 W.8..... ee 
FA. R.. t@ E. Gl... ccc cecceccess oA. BOR? Pamting 
Peres FALE. SBS We G7. oc iis civnssvodess “Art in the Making,” 
Ferargil, 63 E. 57 


Decorators Club, 


Alison Kingsbury: Paintings, 
.André Derain: Drawings, 
Antique Tea Tables, 


Pence Art, $1 B69 occ Ss scenes 
Ginsburg & Levy, 815 Madison. 


Grand Central, Vanderbilt..... J. Sloan; G. Wright: Paintings, May 15-27 
Grant: 375. Miacooueel. oo... cescacce Syd Browne: Paintings, to May 24 
PEM Oe POPU ..« . gs x ocnnles ale bee wate cane Selected Prints, to June 1 
POI C8 0 Ws oa oe. amraininwic wes mal New England Painters, to May 19 
(Ce a a nr George Bellows: Prints, Drawings, to May 27 
PN SES, B05 6 kiss coud aeeees ances Eilshemius: Paintings, to June 3 
PENNE, OE BM oss 5d ones toeardceagiemaete Selected Paintings, to June 1 
PRONE, TOO PUR. ic cc. vcvcen Group Show: Paintings, May 15-June 15 
i ge Sees eet Group Show: Paintings, to Sept. 11 
fe errr Utrillo; Dufy: Watercolors, to May 21 
Macbeth, 11 E. 57... Chapin; A. Martino; M. Soyer: Paintings, to May 29 
RC OE. Smet ee A. Calder: Mobiles, Stabiles, to May 27 
OS a i . eee er t Blampied: Paintings, to May 27 
Metropolitan Museum...Life in America, 300 Years: Paintings, to June 1 
Midtown, 605 Madison............ Group Show: Paintings, May 15-June 3 
i eer Millard Sheets: Paintings, May 15-June 3 
Montross, 785 Fifth.......... Frank Zell Heuston: Paintings, May 15-June 3 
Ee a, eae Po R. Grooms: Paintings, to May 17 


Morton, 130 W. 57 


Municipal, 3 E. 67.......... N. Y. Artists: Paintings, Sculpture, to May 21 
Museum of the City of N. Y.............. Theatre Gallery, to September 1 
Museum of Modern Art, {3 oS Seer “Art in Our Time,” to Oct. 1 


gt Be ee ee eer Rugs, Textiles, 


National Arts Club, po a Park. . Junior Members: Paintings, 
PORWR St. Bc cad Ai cx ts 6 ska eae selected Paintings, 
-aintings, 
Paintings, Prints, to Sept. 1 
nF PGS RAIAIY. cise aictsived American Printmakers, 
eed x bee teadc oans Group Show: Paintings, 


Neumann-Willard, 543 Madison.......... Paul Klee: 
N. Y. Historical, C. P. W..“ Washington in N. Y.,” 


Nierendorf, 18 E. 57 
Parish-Watson, 44 E. 57 
Passedoit, 121 E. 57 


Perls, 32 E. 58 
SS OS, Sere eee. Spring Show: 


DURATION 


to Nov. 1 


aa ...Faculty Members: Paintings, May 15-June 1 
.National Academy: Paintings, 
bg wwe aa Re te 2 Re Rae Italian Paintings, 
rine Paneled Rooms, Antiques, to Sept. 1 

» at beeen eed Chinese Art, May 16-Oct. 28 

to May 2 
to May 2 
American Society of Painters, May 16-June 10 
to May 20 
.Johann Berthelsen: Paintings, May 15-June 11 
to May 20 
to May 31 
to May 18 
etka bane tee James Guy: Paintings, May 15-June 3 
“Popular Art in America,” May 18-Oct. 1 
World's Fairs of Yesterday, 
Buchholz, 32 E. 57. .Contemporary European Sculpture, Paintings, to May 27 
May 15-June 1 


vreckys Raymond Breinin: Paintings, May 16-June 3 


ats aieuiegia ante 4. Puglia: Paintings, 
s, to May 31 


.William Yarrow: Paintings, 


.Margaret Triplett: Paintings, 


May 14-27 
to June 1 


~ 


) 
to July 25 
to June 8 


) 
) 


~ 


to Oct. 1 


to May 26 
to May 19 
to May 20 
to May 22 
to May 31 


to May 20 
May 14-31 


to May 21 
May 15-28 
to May 20 
to May 27 
to June 1 


May 15-27 


to May 21 
to May 24 
to May 31 
to May 27 


to Nov. 1 
to May 20 


..Wm. Randolph Hearst Collection, to June 1 
Pee ieua'et cee Mayan Art; Merida: Paintings, 
Pedac, Rockefeller Center............ Jean Gauguin: Sculpture, 


to May 31 
to June 1 


SO A eens School of Paris: Paintings, to June 3 
Paintings, 


to June 1 


PAPE, FIO PE ees ces ewenenet de Lempicka: Paintings, to May 23 


d’Urbania: Paintings, 
..Zorach, Laurent, Wheelock: Sculpture, May 17-June 30 
.Landscape Paintings, 
means Coen, FATE BE FD. <0 ccd ce das tes comeee Group Show, 
NIN Site Wd ass 05.0 wow koh x ealeein eeaie Enameled Boxes, 


Robinson, 126 E. 57 
Sonmesert Orel 71. B67. os se sssscwees 


Sterner, 9 E. 57 


to May 30 


to June 1 
to June 15 
to June 1 


Rte et Ls a cae ee Marjorie Osborn: Paintings, to May 20 


Studio Apc: FIO PUN... . oo ss viele 0 Revolving Exhibition, to June 10 


Sullivan, 460 Park... 
Tricker, 19 W. 57 
Uptown, 249 West End.... 
Wee, Wi BF 5.5. c a Cos savas eyseces Picasso: Painting 
Vendome, 339 W. 57 
H. D. Walker, 38 E. 57 


yh east 90 Rae Modern French Paintings, May 15-June 3 
Pe ee er eee Harry de Maine: Paintings, 
Masters of Modern French Painting, 
s, to June 1 
iad in a fives abe ee Kemper: Paintings, 
Pe F. Leyder Fredrickson: Paintings, 


to May 27 
to May 30 


May 15-30 
to May 20 


OR OES. Ws cuales aie as eae Group Show: Paintings, to May 27 
Wax Museum, 209 W. 50........... History of America in Wax, to June 15 
SO sb ica pik a 05 eo oe Chinese Drama: Paintings, to June 1 
Weyhe, 794 Lexington. ..Castellon: Paintings; Dioda: Sculpture, to May 27 
Wildenstein, 19 E. 64............ “Sources of Modern Painting,” to May 20 


Juliette Bendix: Paintings, 








to May 24 
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DECORATIVE OBJECT OF THE WEEK 


Aduus Regence console table | 
is of oak and has a dark grey 
marble top. The term Regence 
loosely describes the transition 
from the florid style of Louis XIV 
to the gracious style of Louis XV, 
the massive square grandeur of 
the earlier period relaxing into 
softer outlines and freer orna- 
ment. Curves at first only modi- 
fied the rectangular forms and 
ornamental details, but later struc- 
tural members such as legs and 
stretchers were modified into 
flowing lines. The contempora- 
neous craze for Chinoiserie is re- 
sponsible for much of the char- 
acter of the ornament, and the ' 
commercial exploitation of the 

Far East brought to Europe 

Chinese porcelains, jade and deco- 


rations suggesting the use of natural forms. Rocks, shells, flowers and birds became the basis of a man- 
ner dubbed “Rocaille et Cocaille” (Rock and Shell). This was later contracted into “Rococo,” the 
name used to characterize furniture of this age having a florid, gay manner. In this table, belonging 
to the latter half of the Regency which lasted from 1715 to 1723, stretchers joining the legs both 
of chairs and tables had been discontinued and the shape of the legs is composed of a couple of re- 
versed curves, which later in the century became cabriole. The concave shell motive appears on the 


apron and on the knee of all four legs, and an adaption of the natural form of leaves is also used in the 
carving of the apron and the lower part of the legs. The marble top also follows the flowing lines of 
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the table itself in the graceful movement of its border. 
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